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houses in the Venetian Gothic style, but these were built
during the Hungarian occupation, the artistic influence
of Venice outlasting her political suzerainty.

Of the plastic arts we find as yet only slight begin-
nings, but we may mention a few early paintings in the
Dominican church. A large crucifix in the Byzantine
style, which hangs over the choir arch, was vowed during
the black death of 1348. In the sacristy there is a
polyptych in ten sections, with the Baptism of Christ
in the centre of the lower row, and St. Michael, St.
Nicholas, St. Blaize, and St. Stephen ; the Virgin, with
St. Peter, St. Dominic, St. Peter Martyr, and St. Francis
above. The work is very primitive; but if it be by a
local master, it is probably of a later date than the style
suggests. The robes are very rich and profusely gilt,
but the effect is garish rather than brilliant, although
restoration may perhaps be responsible for this. A
Byzantine Madonna and Child in red is in the same
church between the nave and the transept.

In the city records there are occasional entries allud-
ing to the engagement of painters, and in 1344 a certain
Magister Bernardus was commissioned to paint the new
hall of the communal palace, which he was to decorate
“pomis et stellis auratis.” No trace of this work has
survived.

An interesting piece of sculpture is the bas-relief of
St. Blaize on a wall near the Porta Ploce. The figure
is seen in profile, and carries a crozier with a Lamb in
the crook. It is somewhat stiff and Oriental in pose, but
full of character. Curiously enough, it is the only really

good statue of the city’s patron saint at Ragusa. Other
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