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M 30JlbflA BbIPCTA

C oB peM ennajt HHTaiomaa n y 6 jiHKa OTKpbiJia /m a  ce 6 a  EyjiraKOBa KaK K p y ira o ro  
xy^oacHHKa cjioB a b o  B Topoii nojiOBnne 5 0 - x r o i i o B .  I lp m e M  «OTKpbrrae» s t o ,  c o c -  
T oaB ineeca n o c jie  B bixo.ua b  CBeT npoti3B e,aeH H H  TeampaAbHbiù poMan, Henan zeap- 
dun, Macmep u Mapzapuma, u npHBejio k  TOMy, h t o  o  EyjiraKOBe 3 a ro B o p n jiH  n o -  
HTH TOJlbKO KaK O CaTHpHKe-np03aHKe. MHOrOHHCJICHHbie OTKJIHKH B  B H f le  p e n e n - 
3HÌÌ h  »cypHaabHbix CTaTeii Ha Bcex eBponeficKHX a 3 b rea x  c p a 3y  n o c jie  noaBJieHHa 
riepeso /ioB  Tp ex  poMaHOB EyjiraKOBa —  apK oe TOMy flOKEuaTejibCTBO1.

C B o e o 6 p a 3 H o e  h  T a n a H T jiH B o e  TB0 p iie c T B 0  E y jir a K O B a  H H K o ro  H e o cT a B H J io  
p aB H O H yu iH b iM . C  yA H B H T ejibH biM  e /jw H o /iy iiiH eM : BbiCK a3ajiH Cb KpHTHKH o  n p n p o ; i e  
SyjiraK O BCK O H  c a r a p b i :  a B T o p  o n e p H p y e T  « ro ro jieB C K H M  B o c n p u a T H e M  3 k h 3 h h  KaK 
K O M H ie c K o r o  C M em eH H a a 6 c y p ,z m o r o  h  p e a j ib H o r o ,  n p H s p a n n o r o  h  jieK cT B H T eu b -  
H o r o » — n n u ie T  JI. E p r n o B  b  K H H re Coeemcmn camupuuecmn npo3a; y B y jir a K O -  

Ba « r o r o j ie B C K a a  cjjO H T a cM a ro p u fl h  h c x o b c k h h  T p arH < })ap c»  — r o B o p H T  / i p y r o i i  

KpHTHK2; „As th a t quotation suggests the Master and M argarita’s links are 
w ith fable legend, fantasy and the grotesque. For paralles one would go 
to Gogol and Hoffmann, a t times to Edgar Allan Poe, to Kafka, or to 
Dostoevski“,—3 a a B n a e T  j i o h a o h c k h h  J iH T ep aT yp H b iH  o 6 o 3p e B a T e n b 3. O b j ih h h h h  

B ejiH K H x p y ccK H X  c a r a p r a c o B  H a  T B o p n e c T B o  M. E y jir a K O B a  r o B o p H T c a  T a o c e  b  

o 6 c T o a T e j ib H o ì i  craTbe B h t t o p h o  Orpa.ua: „Dei primi racconti grotteschi in 
cui il vizio e la stoltezza del mondo, non si sottraggono ai colpi di un’in­
telligenza feroce, ilare ed amara, tu tta  nutrita  dei preziosi e salubri ve- 
leni di un Gogol e di un Saltykov-Scedrin, Bulgakov era passato al suo 
primo grande romanzo „La guardia bianca“ subito publicato in una re­
vista.“ Ha (¡)OHe s T o r o  e f lH H O fly n iH o r o  n p r o H a m a  c a r a p a n e c K o r o  T a jia H T a  E y j i r a -
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